Aikowo kor onpocro ocvpgépov otov «Xwvt» (“Le Cid”) tov P.
Corneille: Mo 0npo6lohoyiKi] avayveon TS TPAYIKOUMOTOS

Mavaywomg T'odavng, Nopwkog (LL.M.),
Yn. Ap. Topéa Anpociov Awkaiov Nopkig EKITA

Email: panagiotisgln@gmail.com

2ovroun meprypopn — wepiinyn Oduarog:

Av 10 Anpodoo Alkoo 6mwg to yvopilovpe onuepa d1abétel 6T0 O0TAOGTACLO TOL
EVVOLEG-KAELOE OT®OG TO dNUOCIO GLUPEPOV Yo Tovg (BepITong) TEPLOPIoHODS TOV
OTOUIK®V SIKOIOUOTOV A.X., TOAOTEPO Kol G€ GALEC y®dPEG avTd TO 1810 dev O1€bete
TNV €VVOLOAOYIKT] aUTAPKELD OTT®MG onuepa v exhapupdvovpe. TToAAd paiiov dtav
pddpe kot yuoo v axktwvoBoAia tov Awaiov ce épyo téyxvng 1, opBotepa, v
apeotepomievpn emidpaocn Awaiov ko Téyvng oe dedopévo tOmo, YpoOVO Ko
npocona. 'Eva €€oxo mapdostypo Omov dloypa@eTal evopymg Lo TPOUN £vvola
ONUOGIovL CLUEEPOVTOG, evplokopevn o€ gubeia avtifeon pe ) onuepvy ddctoon
TOV, TNV GOQAOS oplofetnuévn, oAAd Oyt mavia afloAoyikd ovdétepn Kol TNV
EPUNVEVTIKY «OLOTAAGSILOTNTON» TOV, AVEVPICKETAL 6TO £50iic10 BeaTpikd YoaAAKO £pyo
Le Cid tov P. Corneille, to omoio cuveyilel ka1 onuepa va. cuvapmalel Koo Kot
HEAETNTEG YL TV TANOD PO TOV UNVOUATOV Kol TV TOOVAV aVayVOCEDY TOV.

Aé&etg — kietona:

Aikaro, Anpocio cupgépov, Le Cid — P. Corneille, Aikato kot téxvn

Ocuotikés meployés:

Aikawo - Nopkn emotAun, Todkkn Aoyoteyvia (0¢atpo) tov 17 ar., Téyvn,
Anpooto Atkowo, Atopkd dtkaidpota, ANpudcslo GuUEEPOV.
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1. Evcayoyikég okéyerc.

Amotelel adtapueioPntnn Tapadoyn, oxedov te alimon KaboMKELSIUOTNTAS,
TG 1M TEXVY], LE OMOLAONTOTE LOPPT KOL OV OVTN TPAYUATMOVETOL, A.Y. O COYpa@ikdg
nivakog 1 ¢ Toinua, G LOLGIKT cVVOeo N g TECOYPAPN L GTOLXEL — OYXEOOV TTAVTAL
— OTO KOW®VIKO, OIKOVOUIKO, TOMTIKO KOl TOMTIGTIKO «mepIkeipevoy g emoyns (M
TEAOCTIAVTOV TNG EMOYNG €Kelvng Omov owacpépsrou)l. Eivon 10iwg yvoomy ot
TOAVOVOADUEVT] 1 EMPPON TNG OTTIKNG TPUY®mOiog (0AAL Kol KOUmOig) omd Tig
AVTIAMYELG TEPT dKaiov TNG EMOYNG EKEIVNG, LE EUPAOT GTNV AVTIYOVI TOV ZOQOKAN.
Apeoa 1 éupeca, v OA® 1 ev UEPEL, PNTA 1| LIOPPNTA, 1| TPOGANYT TOL JIKAIOL OO
TOV PO TOL £pYOV  (€QOGOV 6TV £3® €VOLAPEPOVGO TTEPITTOON WAGUE YO0 TN
Aoyoteyvia), kKabiotator eLavig Non amd TV TPAOTN OVAYVOGT TOV, S10TL 0 VOLOG MG
emPAnTKog mapdyovrag, emmpedlel dueca 1 éupeco v vmodbeon Tov Epyov,
ATOYyOPEVOVTIOG, EMITPEMOVIOS, THOPAOVING 1 CLYYOPAOVTAS, AOWOPOVTOS 1|
emPpoPedovtag CLUTEPLPOPES Kt SPACELS TMV npo’)mvz. H 6g oA YN TOVL épyov kot
povo moAAAKLG avTAgitan amd 1O Kab KoV VTOTAYNG GTO TPOGTAY L TOV VOLOL KoL TOV

OKalov.

Kotd mv 101 ocvAroyiotikn mopeia, kot o€ OAeg TG yopeg vmnpée
€VOOGLVAPELL dikaiov Kol TEXVNG, 6€ PaBd Tov ot avTIAnyElg Ttept dikaiov Kot mept
JIKOIKNG OpYAVOONG T®V OTOU®V KATESTNOAV Kot OEHa TV Epywv TEYVNG. ZTNV €00
npoceyyllouevn yoAAMKN Aoyoteyvio, Ogv Ba pmopovoe €va €pyo  «KAUGIKON,
neyoaleiddec, 6mog avtd tov P. Corneille, Le Cid (epetnc: Twr) tov 17% o, 1
Tpayikoumdio. ovt va unv amoteAei ad infinitum apéva, 6mov Aaupdavovv ymdpa.
EPUNVEVTIKEG, PIAOAOYIKEC 1) OKOUTN KOl PIAOGOPIKES OLOUAYES. ZVVOTTIKA, TPOKELTAL
Y o otopio, Omov mn oydmn speaviletor eviote oe ovTifETIK OYXéom UE TO
KaONKoV, TNV TIUN TOV NPO®V, EVO 0 VOLOG TOL YPEOLS aVTOL akpPdS Teivel va
Topacttel Tave oty ayam. Av kal o Booikog npwog, o Rodrigue ckotdver amod
KaOMKov (Kot YU arokaTaoTooT TG TIUNG Tov Totpds tov, Don Diegue) tov matépa
™mg ayomnpévng tov Chimeéne, n aydmn tov, ®otdco, dev tifeton ev oapuePor®, aAAG

ovppiovet pe to kabnkov. AAhote T, ot e€aicleg Npoikég tkavotTeg Tov Rodrigue

! Leureux F, Panorama des techniques thédtrales en francais langue étrangére og Enjeux, n°

35, 1995/06, p. 120-130.
2 Pruner M., Le personnage — approche, fonction, comme sujet d’ un discours dans L’analyse
des textes de thédtre, Armand Colin, Coll. « 128 », Paris, 2010.

Q¢ éxdoon avoeopdc Ba ypnoipomoteitan 610 €€\ oto mapdv Gpbpo n: Corneille P., Le Cid,
Ed. Flammarion, Collection « GF » (n°1414), Paris 2009 (avec Dossier réalisé¢ par Boris Donné).
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Kol 1 avapeifoin ypnowdtta evog TETo10V EMKOV Mp®a Yoo To £Bvog amotelovV
TPOTOV TIVA TO AOYO UM OTOKATACTOONG TOV TP®OEVTOC 01KoYEVELONKOD TEPPAAAOVTOC
— ayaBov ¢ Chimeéne, mov &yace tov matépo G Paiverol mmG avaSEIKVOOVTOL
Kamolor Adyotl avomdonacto cuvoedepévol pe v emPioon Kot pokpofloTnTo Tov
"EBvovug oAdKANpov Kot 01 0moiot EMPAAAOVY THV KAUYT TGOV ATOUIKOV OTKOUIOUOTOV,
fomg xor TV vmoympnon G OwooovLNG Tov  avoaueifoAia  veictato o€

GLYKEKPIUEVES TTEPIMTMOGELS, T.). OATNHOL Y10 TYLM®PIO TOV POVIA TOV TATPAG.

2. H moltikng grhocogiag avayvoon tov Cid: To onuoclo coppépov 6to
épyo.

[Mopadociokd otn PipAoypagio, 0 OEpa TG «TOMTIKNG GUAANYNG Kot
avayvoong Tov Xt omotelel avavtilekta Eva and ta Pacikotepa onpeio-KAEOd Yo
TV OAOKANPOUEVN Kol TOAOTAELPY| €pUnVveEinl TOV £€PYov KOl TNV OAOKANP®TIKY|
péBeln tov avayvootn oty Bsatpikn omorowon®. Amotelel, ®oT660, Kot PACIKO
ePYOAELD HEAETNC KO Y10 TOV VOUIKO gkelvo (1] €V YEVEL TOV KOWVAOVIKO EMIGTILOVO.)
7oV eMBVUEL VO LEAETNOEL EYYVTEPA TIG GYECELG OKOIOV Kot TEYVNG. XTNV EAANVIKY
Broypapia, mhvtwg, amovcldalel éva mANPEG epunveLTiKO Ponbnuo ywo TV
TPOGEYYION TOV XvT, Topd TNV TANOdpa PBAoypaeikdv Tydv yio To 1010 €pyo 6T

eEwtePKO.

Ipoppévo oty eeovdapyikn exoyn, GAAG Kol TOPATEUTOVTOG 1] OPAGCT TOV GE
OPKETA TPOYEVEGTEPOLG OLMVEG, Kol ON TNG IOMOVIKNG KOl OYl TNG YOAAKNG
e€MTEPIKNG (KOl E0MTEPIKNG) TOAMTIKNG OKNVNG, O XwvT amoTeAel €va TEAEWD KO
OPLOVIKO EVOVGHa Yo va 0dNyN0el 0 HEAETNTNG TOV EKTOG OO TNV CLULYDG TOALTIKY|
0V gpunveia, oe pio oAokANp®pEVN d1KaikY] Tov cOAANYT. Kot epdcov ta {ntrnata
TOV £PYOL QPOPOVYV TPAOTICTMOS TN GYECT TNG HOVADNS, TOL VITOKEIUEVOL LE TO GUVOAO,
10 kpGroc (Etat) kat TNV €6XOPNON TOL KPATOVG OTO £PYO. TV VANKO®V T00°,
TOAAGKLS (Ko 6Yedov mhvta) St Tov PaciAémc, EVKOA®G 1 avaAvon petofaivel GTov
EMOUEVO EVOLAPEPOVTO. KOl GUVOPT TPOOPIGHO: TN ONUOGLOAOYIKN OVAYV®OGCT TOL

épyovu, NTol TV gpunveia Tov omd v dmoyn tov Atkoiov, aAAd Oyl OTOLOLONTOTE

4 ‘Eto1, e86Ahov, mpoteivetar kot M TUSOY®YIKN Kol SOOKTIK avAyvewon Tov £pyov, o€

Corneﬂle Le Cid, Livret pédagogique Hachette Education, Etabli par Niloufar SADIGHI, 1999, p. 19.
o To Bépa onTd KATOTOMGTIKY 1) povoypagio tov Prigent M., Le Héros et I’Etat dans la
tragédie de Pierre Corneille, Paris, PUF, 1986.
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KAAdoL Akaiov, amokAEIoTIKA TOL Anpociov Awaiov. Pvoikd, N oTEYOVOTOINGT Kot
0 CLOTNUOTIKOC YOPICUOS TOV OIKOIKOV KAAO®MV OV LEIGTATO TNV €MOYN eKeivn,
om6te Ba MTav HOVOTAELPN KOU EMOGTNUOVIKE OAVCITEANG M  OVAYV®OON TOL

OTTOKAEIGTIKA e OpovG onpeptvod Anpociov Atkaiov.

OepéhMog AiBog tov Anpociov Atkaiov, TOVAGYICTOV OT®MG GNUEPO TO
opilovpe etvar M évvolo Tov onuociov coupépovrog. Tt vogital, OU®G, ®G TETOL0;
Yolotator pio peydAn mowiMo epunvevtikov mpooceyyicewv: Eivar amhdc Tto
CLUUPEPOV TOV TOAADV, UNTOC TO cLUEEpov OAwv; To cupeépov tov KpaTOLS
EExmpov; AkoOun OUmG Kol pe TNV amddooT] EVOC TANPOVS KOl GUVEKTIKOD OPIGLOD,
HoKpld omd aviipdoels, mhavdtor apsidkto 1o epdtua: «Ilotog opilel o dnuoclo
oLUPEPOVY; Alaypovikd, 1 BEom avTdOV TV epTNUdTOV omacyolel T vouukr Bempia
kot TpaEn. Kat av otov 21° at. kot otnv EALGSa 10 dnudoio copeépov Oepancdetar
He TV TPOPAEYN TOL VOLOV, KATL TETOL0 apeVOS Oev glvar dedopEVo GE o GAAN ydpo
KoL TOAD TPOYEVEGTEPOV ALDVO, APETEPOL JEV glval Kav Giyovpo av o 6pog «OMUdclo
ocvupépovy ¢ terminus technicus 6mmg omodideton onuepo M TOADTAOKN OVTH
EVVOLOAOYIKT KATOOKEVT] OdIOEL AmOALTA TNV KOTAGTACT G6TO OeaTpikd £pyo awt6®.
Yvvoeeic 0pot dvvdapevol va ypnoomoindodv ev mpokeléve Bo Moav ot eENG:
KOOUPEPOV TOD KPOTOVSH, CAQIKO GUUPEPOVY, KKOIVO/ONUOTIO KAAOY», «GUUPEPOV THS
OUAOOCH «YEVIKO aoUPEPOoV/evolapépovy KAT. X1 [aAlia, Tavtmg, Yo v TAnpoOT T
TOV €00 vwooNPopevey Bécemv mpénel va vTopvnotel 0Tt KOUPikn yio v Evvola
TOV ONUAGLOL GLUPEPOVTOG KOl TNV AVAUEIEN TOL GTNV KOW®OVIo T®V TOMT®V LInp&e
adappoprtnra n Cadiy Enovaotaon’. H amotivaén, 1§ péAhov 1 tepidoplomoinon
OVTNG NG KEVIPIKNG-GUYKEVIPAOTIKNG 0pYAvmons mtpdsinyms tov I'adAikov kpdtovg

vrtd o Mokad Kabeotdhg, 180OnKke 1N omd tov Tocqueville®,

ATOGKOTMOVTAG 0TO PLYO TOL TPOPANUaTOg Kol On otn B€aon tov Zvt ®g
épyov  PabBvtata  Ompocioloyikod  mpoPAnupaticpov, Oa  amomeipabodue  va
KOTOAOYpOQNOOVHE Ta  POCIKOTEPO GLOTOTIKE YVOPIGHATO TOL  ONUOGIOL

GUUPEPOVTOG, OTMG OVTA AVTIKOTOTTPILOVTIOL GTOV ZIVT:

6 INo Tov Tpomo pe tov omoio avtikatontpiletal otov fpwo tov Corneille, BA. Epalza M. et

Guellouz S., Le Cid, personnage historique et littéraire, Paris, Maisonneuve et Larose, 1983.

! Weber M., Le Savant et le Politique (avec preface d’ Aron R. et traduction par Freund J.),
Plon, 1959.
8 Avtoviov 0., Iotopio molitikdv idecdv, Nop. Biplobnkn, 2016 oeh. 131 em.
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Ilpwtov, 10 IMUOCIO GLUPEPOV Elval OPKOVVIMG AOPIGTO, OEV TLYYAVEL
TAvToTE GLYKEKPLUEVNG BepeAimong, dev €yl VOUKN ovapopd, dev xpelaleTol Kav -
eviote - M eniKANON GLYKEKPEVOD KOl GOPOVS AGYOL Yo TNV TPOGPUYY| GE a6’
‘Etor, vtd v emikinon evég yevikod (ko pn  emoakpiBac  e&okpiPdoiov)
ovupépovtog g IoMrelag, o Zwvt mpémel va AaPel «apeon apaptidv» (Tol Tov
EYKANUATOC TOV — Yap1 O Aéyape vtod T0 KPATOLG TOL GNUEPIVOD dKAiOV), YTl MC
vIEPNPwOG Oa givar xpNnoyog Yo to €6voc. Xvyvd, N enikAnon avtod TOV 0oPIGTOV
ONUOGIOL CLUPEPOVTOG YIVETAL GE CLUVAPTNON UE AGOAPT, LEAALOVTIKA KOl 0TpOPAETTOL
YEYOVOTO. Kol CUUPUPETAL UE TPOPAEYELS, EIKOOCIEG Kol TPOCOMIKEG KOGHOOEWpiES,
OTMG OVTOVOKAMVTOL 018 TOV JUPOPETIKOV TUTMV NPO®V 610 £pyo. I'la mapdoetyua,
n Chimeéne gpeaviletor ®g 1 Hopen TG GKpaS, aAAG Kol GKOUTTNG QOPUAAIGTIKNG
dkaocHNg Tov TOUTOV: «EoPareg Kot dpa Ba TympnBeis, yopig dAAN Tpodmdbeon 1
e€aipeon», otav {ntd emipova v tipwepioc tov Rodrigue yo 1o @ovo ToV TATPOG

mc'.

Zuvoe®g, T0 ONUOGLO GLUEEPOV glval Atvmo, Opoldlel €viova e KMOKA
KOWNG KOl OTOOEKTNG GULUTEPIPOPAS, Oev  AauPdvel  &yypaon vmodGTOOT,
ONUIOVPYOVTOS avaGOAAELD dkaiov Kot adVVOI0 €K TOV TPOTEP®V YVAOONS TOL.
Towg oxomipmg, v va petafdrietor Kotd t0 d0KOVV, AVIAOY®MG TOV EKAGTOTE
CLUPEPOVTOV, OAAL — yrotl Oy — Kot Yo Adyoug dpapotikovs. H petapdpowon tov
avAAOYO LLE TIG OVAYKEG TOVL €PYOL TTPOcdidel Evrova tnv aicOnomn tov epnuepov, Tov
ad hoc cuviotduevov, T0V EEVYOAEOD KOl OTO OPOUOTIKAG OTOYEMS EVIGYVEL TNV
dpapatikotnta, T {OVTdvia Kot TNV TopacTATIKOTNTO TMV GKNVOV TOV TOVTOL 1| pid

mg dAnc™ kopitovtag éva S109opeTikd TPOGTLO Y10 TO SUOGLO GLUPEPOV.

Aevtepov, 10 ouoco ovueépov AopPdver évtova noikn omdypwon,
Ka01oTd oXedOV advvarn Vv kpitikn dtpoponoinon HOwg kot Atkaiov. O nbikég
(amoxdelotikd mALoV) alleg TG TWUNG, TOL KAONKOVTOG, TOL TATPIWTIGHOL KAT.
OTOOEIKVOOVV TO UEYUAEID TOV KOPVEIYIOK®OV NPpO®V, YEYOVOS Tov Kabotd 10 £pyo
EVYAPLOTO AOYOTEXVIKO OVAYVOGCUO, OAAG KOl OOTEPATAL VO avalnTnoel Kol vo

avadeigel TEPIMTAOGELS TAVTIONG LE TOVG NPMES, KATL TOV GLVOYILETOL GTNV EVGTOYN

9 ‘Etot vogiton mhvimg katopyv Ko oty eAAVIK) Evvoun tdén, ympic va amootepeitol g

a&l0AOYIKNAG TOL €VVOlOAdYNOoMG, PA. avolvtikotepo T'épovia A., Anuooio Oixovouixo Aikoio,
Ydxkovlog, 2002, oei. 331.

10 Acte 2, sc. 7 (oAokAnpn).

1 Petitjean A., Jedynak S., Kerbrat-Orecchioni C., Ryngaert J.-P. et al, "L'écriture thédtrale”.
In Pratiques, n° 41, 1984/03, 121 p.
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epaon tov Boltaipov o6t to 0Oféatpo Tov Corneille egivar éva  «oyoAeio
usyakoquiag»lz. H HOwmM mhviog oto épyo avtd Olekdkel ta mpwteion NG
EPOPLOYNG, LE TNV KOT' OMOKAEIGTIKOTNTO TPOGPLYN GE KOWMG TOPUOEKTEG MNOUKES
atleg ovumeplpopdc OAAG Kol OKEYNG, &€ve TOLTOYPOVO Vvoeitar Oyl HOVO ®G
nowdTTO dpdong, aArd Kot noikdTTa Ppovinatos. Ot GTOYXAGHOl TOV TPOGHOTMV,
oVYVa eKQPOcOEVTEG O1d OPUUOTIKOV HOVOAOY®V Tov TapepPdilovior petad twv
SAOYIK®Y GKNVOV, OTOGKOTOVV GTNV QAVEP®OGCT] TOV EGMTEPIKOV KOGUOV TOVG Kot
OV TPAYUAT®OOY TG TAOTIONG TOL Kotvov/avayveoot®v poli tovg. Oa mpémet
emiong, vo mpootedel  d1daKTIKN 0140e0m OV PEPEL TO ONUOGLO GLUPEPOV GTO £PYO,
KaBodNymVToS TOV NP /Kot To B0t Vo aKOAOVONGEL Eva GUYKEKPIUEVO TPATLTTO

, 14 ’ r ’ r r 1
Cong kot dpdomng, LIHOVUEVOS TA OGO EKTVAIGGOVTOL UITPOGTH GTO LLATLO TOV 3,

Tpitov, owaoroyovvtor Pabiég topés (eviote Oavammedpeg 1, mAVIOC,
dvoyepmg emovoplioipeg) ota avlpomva dtkoudpoto. 'ivovior kdnieg ot évvoleg
™G omOAVTNG povapyiag, TG EKTETOUEVNG EMEUPAOTG OTNV WOTIKY oOOipa, VO
katadkaleror n aneapyio, n avoroakon. To dnuocio cvpeépov ayralet to péoa, e
po Akpmg HokloBelkn — Oo Aéyope — avayvmon, v avtiBEcEL e T ONUEPIV] TOV
évvola, M omoia glvarl cagéotepa oTeEVOTEPT Kol dKaoAoyel uéypt kdmotov Pabuov
emepPacelc, OeToNg TEPLOPIGLOVG GTO OTOUIKA Sucardpara’?. To dnpdoto ov HQEPOV
TOPOVGIALETOL KO TPAYLLATMOVETOL OO TV OTTIKT TOV «OPEAOVG» TTOL Oa amToppeVCEL
amd TNV EKTANP®OT TOV ONUOGIoL oKOmov Yy Tov omoio BewpnTikd yivetotl o 1610

avtikeipevo emikAnong.

Téroptov, To INUOCIO GLUPEPOV OEV lval 0VOETEPO TASIKA 1) aTagikd. Al TG
EMIKANGNG TOVL OKTIVOPBOAEITAL 1] PEOVLAOPYIKT] OOUNCT] TNG KOWMVIOS Kot TO HGOG Yo
TOV AOUVOUO KOt 1) TOEIKT Otopopomoinon, EkdnAn cuvémela g aKTvofOAnong g
KOW®MVIKOIKOVOUKNG opybvaons g IodAiag g emoyng odnyel otn Aowopia yi
oV adOVOHO (0KoVOUIKAE, TAIKA, KOWVOVIKA) Kol GTO VO, ATOUOKPOVETOL 0VTOG Ao

r . . . 14 7 1
TO KOWVOVIKO GO0, EVA 1) YVOUTN TOV deV AapPdveTor vtoyn °,

12 Voltaire, «Le thédtre de Corneille est une école de grandeur d’dme» oe:. Barbafieri C.,

Corneille vu par Voltaire: portrait d’un artiste en poéte froid, ed. Presses Universitaires de France,
2004, pp. 605-616.

3 Théatre et pédagogie oe Québec frangais, n° 110, 1998, ceA.73-89.

Koloyepodmovrhog M., Zréwels kar avdiexta exi TS EVVoOioag TOv ONUoaLov ovupépovrog, OTIAA
10/2016, ogh. 921-22.

B Catteau A, Sainfel M.-C., Corneille, Le Cid, Ellipses, coll. « Résonances », Paris, 2000, p. 45
etc.

14

(6]


https://www.cairn.info/publications-de-Barbafieri-Carine--20159.htm
https://www.cairn.info/editeur.php?ID_EDITEUR=PUF

Iéurrov, kat’ avtd tov tpoémo, opiletar amd tov Avotato Apyovia (Tov
Bactiéa), avaroya pe Tt «opEyeTary avtdg TV Kabe opd. Yrotibetal, wotdco, 0TL 0
id10¢ 10 opilet Pdoet Tov cvpePépovtog g IToAtteiog, kATl TOL GTNV TEPIMTOON TOV
£pYOL e evapyela Kot xopic vepBorf aprivetat va dtopavei™, do8évtoc kiohag Ot
01 Tep1oc0TEPES PACIMKES TAPEUPACELS ATOGKOTOVV GTNV TPOANYN KOl TNV OLLLLVTIKY|
eTooOTNTA TOV Kpdtovg. Eivar, e€dAlov, eEicov eupovig M 1GTOPIKN OVAPOPAE TOV
KOL 0T HE TN G€pd NG aokel emidpacn 6to dNUOcIo GupPépov. Molatavta, dev
etvat d10Aov acParéc, ovTe Glyovpo Yo Tov VINKOO OTL B cuveyicel va oybdeL £Tot,
onwg £ywve og dvo voén (o 2 mepintwon). Eniong, n anovcio 01060nmote LOpeNG
OLGTNPOV, OVEEAPTNTOV KO OVIIKEWUEVIKOD EAEYYOL YOO TO OV €QUpUOCHNKE
EUMPAKTOG OCMOTA OVTO TO ONUOGIO GLUEEPOV, NTOL EAEYYOV amd €Vo JIKAGTIKO
opyavo M apyn emoepayilel v amdAvtn Ko aveEaipetn €pappoyn g PactAkng
Boﬁkncsng”. E&dALov kot n dpdon g droiknong (av dvvapeba va Kdvooue Adyo og
pio TETOW0L ETOYN, KO TOAD TPV TN SKplomn TV £ovcidv) degv eivor avtovonto Ot

umopel va vtaydel o dikaotikd Edeyyo avbaipesiog.

Exrov, ékonkeg elvar emiong, a@evog 1 cvovaucsHnpatikny, agetépov 1
10€0A0YIKT  avaPOPd TOV ONUOGIOL CULUEEPOVTOC. ¢ TPOg TNV TPAOTN, OVTO
CUUTAEKETOL PUE CLVOLCONUOTA OYATNG (OKOYEVELOKNC), HGOVS, £pMTA, EVA MG TPOG

™ deVTEPN KVPLapyEl 0 VOLLOG TOL NPMOIGLOD KOl TNG TIUNG, OTMS ovaAvOnKaV ®¢ Ave.

Epoouov, vyiveton mpo@avic 1M oviwmapdfeon  WOOTIKNG  OKOoGUVNG
(exdiknomng xat avtodikiog) Evavtt Tov Akaiov ™G Ho?msiagw. O Zwr Bewpeiton pio
Kopuvgoio oty oty otopio ¢ avadvong tov Anpociov Aikaiov, 1060 61N
FoAMa, v xoutida TV ONUOGIOAOYIK®Y UETAUOPOAOCEWV, OGO Kol OTNV
axtivofOAnom kol 6e AAleg évvopeg taéelg e Evponng, 0nwg m.y. 1 EALGSa. Xe
avtdv gupickovTot ddyvTa To GNUASIE TS TAONG LIOYMPNONG TNG AVTOKING TPOG
OPELOG LIOG TTLO OPYOVAOUEVNG, GUGTNUATOTOMUEVIS SIKALOGVVNG EPEIOOUEVIG GE £Vl

OKaoTIKO cvoTNUO EAEYYOL TNG avBapesiog, TNG EYKANUATIKNG GUUTEPUPOPAC.

[Tow, Ouwmg, yeyovota OmOTEAOLV TO EPEIGHO TOL TOVTOSVVOALOL OVTOV

onuocov cvppépovtog; Katapyds, m kAnpovounon (He T HOPON OKOUN Kol TNG

10 Acte I, sc. 6, v.598.

o Mevovdakoc K., Ouidio ue Oéuo: «Nowuotnta, Anuocio coupépov koi GmoTEASGUOTIKOS
oikaotikog Eleyyos (Beouika opio g eCovoiog Tov O101KNTIKOD JkaoTH UETALD POPUOALOUOD Kol
dikootikod axtifiouod)y, OIIAA 7/2014, ceh. 677.

18 Couprie A., P. Corneille, Le Cid, ed. Hatier, coll. Profil d’une ceuvre, Paris, 2006, p. 78.
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BroAoyikng cuvéyelag — Tov aipatog, “mon sang” Aést o Don Di¢gue) evog mdot moté
ovoTNHOTOG 0EIMY, Ommg peTafiBdotnke omd TOLVG TPOYOVOLS GTNV Topovoa (GTO
épyo) yevid. H adidAewntn petofifocn kmdikov cvumeplipopds £VoTaAGlEl GTOVG
NPOES APEVOS TO KAONKOV THPNONG TOV EVIOADV OVTMOV KOTE VPO, OPETEPOV TOVG
wBel va yivouv d&lol ouveyiotég Tov Tpoydvov, uetafifdloviag Kot otnv akoAovin
yevid Tic akiec tove pe wa ad infinitum (;) mopeia’®. To dnudcio cvppépov, ot
Kettan eKTOg Ypomtol dikaiov, HAAAOV EVPICKETOL YOPUYUEVO GTNV KON cuveidnon,
po ovAAoykdTTe TOL OamaptileTon amd €va. cLVOAO TEWBNVIO, EVKVLPEPYNTO KOt
VIOTAYUEVO GTO VOUO ToL Pactiémg (kotd Pdor), o omoiog ekgpdloviag 014 TOV
ovOHaTOG TOL TO dNUOGLO GLUPEPOV TTpoPaivel 6e mapeUPAcels Yo TO KAAO TOL

KPATOLE TOL KOl TAVTO, EYKOIPWGS, YOPIg TNV Tapapukpn kabvotépnon.

3. AMnBo@avera Tov donpociov cvpeépovrog 1 puborracio; Katainkrikég
okéyelc.

To emdpevo epdTUO TOL o pag amacyoAnoel eivat o Babudg otov omoio to
OMUOCIO GLUEEPOV GTOV ZvT ERPAVILEL TO OC AV YOPAKTNPIGTIKA, OC ATOPPOLOL TG
pvBomiaciag, NTOL OC AMOTEAECLO EMGTPATEVCNG TOVS YO THV GMGTH OOUNOT NG
vrdBeong tov épyov. Elvar mpdypatt, og éva Pabud opbd va vrotebel 6Tt 6e kdbe
Beatpkd (ko Oyt pévo) €pyo, n vodBeon TaPOLSIALEL TNV ATATOVUEVT GUUUETPIA,
xGpn oe kamowo, coup de théatre®, ta omoio EaQVIKOG epeavilOlevVo — Kol ©¢ €K
TOVTOL KOVIPA € KAOE TPOGOOKiO TOV UVOUEVOLEVOV — GUVIEAOVV GTNV KA HLOG
avopoiiog g vrobeong mov elxe mapovcwuctel | oe Eva adeEOO0 mov glye
TpokAN0el ®¢ amdppola KATOI®V YOPOKTINPICTIKAOV NG Lodeong. Xy mepintmon
OV €pYoV aVTOV, PPIOKOUACTE OKPPADS GTO UETAIYUIO TOV XOUPAKTNPICTIKAOV AVTOV:
a@evog N ovppetpio e vdbeong meplodletal and anpocueves TapeUPAcELS — TOV
TPOGOUOALOVV LE TOV UNYOVIGHOD TOV «amd pnyovng Oegov», m.y. pe ™ PactAkn
napéuPacn kor Vv tpomomoinon g aitnong ¢ Chimeéne mepi tov dikooTiKOD
(xyd)vog21, aeeTépov M Kaipla mapépPacn tov PactMd 6to KAEIGIHO TOV €pyov, OTOL

QOivETOL TOG TO ONUOGLO GLUPEPOV AEITOVPYEL GE Eva VOTEPO GTAOO, EMPAAAOVTOG

v Acte 1, sc. 1, v. 28.

2 Cassou-Nogués A., Corneille, Biographie, Analyse littéraire, Etude detaillée des principales
ceuvres, coll «Panorama d’un auteur », Studyrama, 2005, pp. 149 etc.

2 Acte 1V, derniére sc,, 6mov o faciiedc pepoinmret viép Tov gBvucov fpma Rodrigue.
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oA aBpoa emépPaocn ota atopukd (owoyevelokd) oyadd, ovthy T QOpd pe TNV
emPorn (1) Tov yapov.

[Tavimwg, 660 Kol ov T0 dNUOCIO GLUUEEPOV OMOTEAEL OIKOOAOYNTIKO AOYO
KOUYMG 1M ayvonong ToV OTOUIK®V  JKOUOUATOV, oméyel TMOAD omd T0 v
yopaktnplotel aAdOnto 1 vo dekdiknoetl ) 0éon Tov 1EPOL Kot amapoPiacTov
ayafov. ['veton pveio yioo v avOp®OTIVY 0140TOGT TOL AVTO PEPEL, 018 TNG CVOPOPAS
oTovV PactAld kot €xEyyvo opONg EPAPOYNG TOL GLVIGTA €V TOAAOIG 1 EUTICTOCLVN
OV TO CUVOAO QEPEL Y. TO PactAMd Tov. ZT0 TPOSO®TO TOv, 0 ANOG PAémer TV
VOLHOTOMUEVT €£0VG10 KOl Hio. DTOGYEST 0PONGC KO OVTIKEWEVIKNG THPNONG TOL
vopov, pe to PAEUUO OTO GLUEEPOV TOL A0V MG GLVOAOL KOl TOL KPATOLG, MG

’ I3 I , / ’ 2
OVTOTNTAG IOV EPTEPIEXEL TO A Kat PEPEL GLYKEKPILEVE GOVOPOS,

Ev xatok)eidl, 660 Kol ov 0TOl0dNTOTE SNUOGLOAOYIKT OVAYVMGT KIVOLVEDEL
va e€avtinbel o pia aprymg Bewpntikn Tpocyyion Tov Epyov, cuuPaivel To akpimg
avtiBeTO: 1 VOLIKY «OKOTOTIO TV SIEVOETNCEMY TV EVEPYEIDV TOV TPOCHTWOV GTO
épyo, Oweaivel kot €£eMoGEL TV ATOYN TOL OVAYVAOOCTN Yoo TNV YOVIUN Kot
TOPUYMOYIKY €TOEN TOL He TO aptotovpynua avtd. [Ipocpépel Spmc Ko 6To vopko
BempnTiKd éva TAOVG10 OTAOGTAGIO 10V, avoKATELOVVOVTOS T CKEYN TOV Ao TN
oTelpa TPAKTIKY €Qaproyn oty avalnon g anapyns tov Annociov Atkaiov, 1dte
nov eEEMmav ¢ et To TAEloTOV Ol Ypamtég mnYEg Kot ot Pacikég Tov aSlOAOYIKES

EVVOLEG EMOPIEVTO TNV EVOEYOUEVIKOTNTO TNG EUTIGTOGHVIG GTOV 1GYLPO.

22 Acte V, scene IV-VI.
3 Avti molav BL. to oOyypappa tov Couton G., Corneille et la tragédie politique, Paris, PUF,
coll. «Que sais-je», 1984.
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